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The piece “Star Magnolia” is
inspired by Octavia E. Butler’s
sci-fi novels “The Parable of
the Sower” (1993) and “The
Parable of the Talents” (1998).
“Star Magnolia” is a specula-
tive fabulation, an open ima-
gination departing from where
the second novel ends, which
is in the year 2090.

Hayat Erdogan What is “Star
Magnolia” about?

Jeremy Nedd We can say that
Octavia E. Butler proposed a
framework for a future. Being
a black woman in sci-fi, per-
haps birthing Afrofuturism, she
was paving the way for black
and brown bodies in the future.
And “Star Magnolia” is floating
around in that framework, in
that fiction or, let’s say, in that
reality.

HE Butler narrates the journey
of a black protagonist named
Lauren Olamina, which starts
in the year 2023. Olamina
creates her own belief system,
dreaming of a new community,
and on a bigger scale a society
and eventually humanity based
on that belief system called
“Earthseed”, but she wants to
take it to another planet ...

JN ... yeah, to take root among
the stars.

HE Olamina’s journey takes
about 70 years and comes to
an end with a(nother) depar-
ture: Her starship takes off.
That’s where part two ends.
Leaving earth is not only a wish
but a necessity since her world
is literally on fire. Climate catas-
trophe, collapsing economy,
poverty, mass migration, per-
secution, suppression, drug
abuse, killing, rape, violence ...

Premiere
8. Oktober 2020

Die Texte im Stiick

sind auf Grundlage

von Improvisationen,
aufgezeichneten und
transkribierten Gespréa-
chen, eigenen Texten,
Inspirationen durch
andere Texte aller betei-
ligten Darsteller*innen
entstanden. Unter den
Referenzen, die die
Textkreation inspirierten,
sind Octavia E. Butlers
Romane, Emanuele
Coccia, Steven Shaviro,
Donna Haraway, Bruno
Latour, Stephen Hawking,
Kathryn Yusoff u. v. m.
In Arabisch, Deutsch,
Englisch, Japanisch und
Schweizerdeutsch.

Mit deutschen und
englischen Ubertiteln.

JN ... the regression of huma-
nity.

HE Yes, and from our per-
spective none of this sounds
like science fiction.

JN Yeah, it doesn’t. But to
put a quote on sci-fi to which

| hold on to pretty closely:
“More generally, science fic-
tion as a genre does not claim
to actually predict the future.
Rather, it works to extrapolate
elements of the present, to
consider what these elements
might lead to if allowed to
reach their full potential. That
is to say, science fiction is not
about the actual future but
about the futurity that haunts
the present.” (Steven Shaviro)
You see the ecological issue,
the climate issue and the so-
cial issue just unfurled to their
worst and that’s what makes it
this tangible sci-fi. It makes it
super scary, but also very op-
timistic, because in the end of
“The Parable of the Talents”,
it doesn’t stay in dystopia. We
don’t know how it goes and if
the utopian dream comes true,
but it alludes to the possibility
that it is achievable, that may-
be humanity can do it.

HE There is hope and op-
timism, but also losses and
compromise.

JN It can’t be a comple-

tely optimistic space. It is a
product of turbulence. Just
because they achieve so-
mething, doesn’t mean that
they are out of the shit, just
yet. It’s more like the next step
to what comes next, the step
to the stars, which you have
to take, because you have no
other choice.

HE Who are these people leav-
ing earth, who is the crew of
“Star Magnolia”?

JN This crew is us, a cool
group of people. This crew is,

| hope, a reflection of a soci-
ety that Miss Butler portrays

in her novels. | would call this
“crew” rather an assemblage
of bodies or a diverse group of
people, leaning towards a PoC
representation. They represent
all the bodies that wouldn’t
necessarily have a place in a
sci-fi future. They are living
together. They’re going some-
place into the future, and |
think it’s super important that
they are doing just that. Living
with the unknown, an unknown
destination, living to live. Living
with the cost that it takes to let
go of earth, of home, of what
you know and have known is
just enough.

HE When Olamina develops
“Earthseed” she focuses on
life and living. She says that all
dominant religions are ob-
sessed with death and what
comes after. For her life and
living matter. Especially in her
world where living means sur-
viving. Her vision for a future
life is not based on competi-
tion, growth and the satisfac-
tion of the individual, it’s more
about finding a way of living
together as a ...

JN ... collective, yes. And that
is interesting in this philoso-
phy or belief system. In our
rehearsal process | have tried
to have our practice embody
what “Earthseed” could or
does represent. Talking about
the things that we wanted in
our future, and to see how they
connect to the future Miss
Butler proposes was influential

star
magnolia

in our process. So, | think that
energy and that spirit is repre-
sented in the scenes that you
see in the piece. For example,
we spent a day just gardening,
we had gatherings and discus-
sed space, time, the cosmos.
The process of creating “Star
Magnolia” was very much
based on practices of together-
ness and the cultivation of the
idea of care. | didn’t want to
pretend the fiction for the
stage, | wanted it to come
from a real place.

HE Is there something that
has accompanied you through
the creation process of “Star
Magnolia”?

JN A lot of things. But most-
ly, | guess, the leitmotif of
“Earthseed”: All that you touch
you change, all that you
change changes you. That’s
constantly echoed in the

two novels and it’s a friendly
reminder for adaptability —
especially in this moment right
now, where we’re living in a
very sci-fi moment. So, yeah,
the only truth is change.

Das Gesprach fiihrten Hayat
Erdogan, Dramaturgin, und
Jeremy Nedd, Regisseur des
Stiicks «Star Magnolia» am
16.09.2020

Zur deutschen Uber-
setzung des Gesprachs
gelangen Sie liber diesen
QR Code.



